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 A picture is a poem without words. (Horace)

Today artistic disciplines are often studied and practised in a compartmentalised manner, 
ZKLFK�DOORZV�IRU�D� ODUJH�GHJUHH�RI�VSHFLDOLVDWLRQ� LQ�YHU\�VSHFLÀF�ÀHOGV�RI�NQRZOHGJH��7KH�
GLVDGYDQWDJH�RI�WKLV�WHQGHQF\�LV��KRZHYHU��WKDW�FRQQHFWLRQV�DQG�LQWHUUHODWLRQV�EHWZHHQ�GLͿHUHQW�
disciplines are not always valued or even noticed. In this context, Nelson R. Orringer’s Lorca in 
Tune with Falla is a refreshing and inspiring addition to the literature. Orringer focuses on the 
cultural interaction between music and poetry, providing a detailed analysis of mutual creative 
LQÁXHQFHV�EHWZHHQ�WZR�RI�WKH�PRVW�UHFRJQLVHG�6SDQLVK�DUWLVWV��WKH�PXVLFLDQ�0DQXHO�GH�)DOOD�
(1876–1946) and the poet Federico García Lorca (1898–1936). Orringer states: ‘Unfortunately, 
with few exceptions, specialists in music and poetry have failed to sense the active, ongoing 
connection between the arts of both creators. To begin to correct the omission, produced by a 
division of knowledge contrary to the art of Falla and Lorca, is the purpose of this book’ (p. 
xi). The author’s stated aim leads him into research that goes beyond the usual domains of 
biography and study of composition. Orringer also takes into consideration the personal lives 
of both artists as well as the impact that their friendship had on their respective creations. His 
examination of manuscripts, letters, concert notes, unpublished articles and personal score 
collections contribute greatly to this analysis. 
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The book follows a clear structure: introduction, analysis, conclusions. The introduction 
focuses on the intersection of the two artists’ lives, and their mutual admiration, which led 
to friendship. The author reveals that during this friendship, which peaked in 1923, ‘they 
H[FKDQJHG�OHWWHUV�ZKHQ�HLWKHU�ZDV�DZD\��VKDUHG�DHVWKHWLF�DQLWLHV��GHYHORSHG�PXOWLYDOHQW�
FRQFHSWLRQV�RI�SRHWU\�DQG�PXVLF��EOXUUHG�ERXQGDULHV�EHWZHHQ�WKH�WZR�DUWV��LQÁXHQFHG�HDFK�
RWKHU·V�SURGXFWLRQ��DQG�FROODERUDWHG�RQ�DUWLVWLF�SURMHFWV·��S������7KLV�VHFWLRQ�DOVR�RͿHUV�DQ�LQLWLDO�
RYHUYLHZ�RI�WKH�FRQYHUJHQFH�RI�)DOOD�DQG�/RUFD·V�WDOHQWV�DQG�WKHLU�DUWLVWLF�LQÁXHQFH�RQ�HDFK�
other. Orringer’s original approach of considering painting and music as a single art serving 
the same purpose is surprising and challenging. 

These ideas and their expression in Lorca’s poems and Falla’s musical compositions 
FRPSULVH� WKH�FRUH�RI� WKH�ERRN��$FFRUGLQJ� WR� WKH�DXWKRU��)DOOD·V� LQÁXHQFH�FDQ�EH�REVHUYHG�
in Lorca’s Poema del Cante Jondo, Romancero Gitano, Oda al Santísimo Sacramento del Altar and 
Llanto por Ignacio Sánchez Mejías��/RUFD��IRU�KLV�SDUW��LQÁXHQFHG�)DOOD·V�Retablo de Maese Pedre, 
Soneto a Córdoba, Gran Teatro del mundo and Atlántidas. Orringer has undertaken a very detailed 
and complete analysis of some of these works which not only highlights the poetic-musical 
association, but also the artists’ pursuit of a common artistic purpose: a focus on Andalucia’s 
folk heritage, which is the underlying theme that unites Falla and Lorca’s creations. Both 
artists felt the threat of extinction hovering above their cultural heritage; they shared ideas 
on how to preserve it, and contributed to it with their own creations. According to the author 
(p. 29), Falla and Lorca:

both rely on an Andalusian variation on nineteenth-century Volksgeist theory as a point 
of departure for their own highly individual arts. According to Nathan Rotenstreich, 
cultural spirit or Volksgeist�VLJQLÀHV�WKH�´SURGXFWLYH�SULQFLSOH�RI�D�VSLULWXDO�RU�SV\FKLF�
FKDUDFWHU��RSHUDWLQJ�LQ�GLͿHUHQW�QDWLRQDO�HQWLWLHVµ�DQG�VKRZLQJ�XS�LQ�´FUHDWLRQV�OLNH�
language, folklore, mores, and legal order”. 

Discussions of this Andalusian dimension appear throughout the book and form the main 
point of the analysis. The author makes use of musical and poetic examples to demonstrate 
this aspect. English translations of all the poems are given, as is a comprehensive musical 
JORVVDU\��1LQH�GLͿHUHQW�DQDO\VHV�DUH�SURYLGHG��WKH�DXWKRU�VSHFLÀFDOO\�VWDWHV�WKDW�QR�RWKHUV�
FRXOG�EH�DGGHG�GXH�WR�¶VSDWLDO� OLPLWDWLRQV·��S��������7KH�PDMRULW\�RI�WKHVH�H[DPSOHV�UHÁHFW�
)DOOD·V�LQÁXHQFH�RQ�/RUFD·V�PDMRU�ZRUN�Poema del Cante Jondo (1921). Nevertheless, the reader 
has reasonable freedom not to follow the given order. Orringer completes the book with a well 
set-out bibliography together with extensive and detailed endnotes. 

,Q�P\�RSLQLRQ��WKLV�ULFK�DQG�GHWDLOHG�SLFWXUH�RI�PXWXDO�LQÁXHQFHV�LV�DQ�LQWHUHVWLQJ�DGGLWLRQ�
to the literature. This book would undoubtedly be of interest to musicians, writers and historians 
alike. Lorca in Tune with Falla�RͿHUV�D�IUHVK�DSSURDFK�WR�XQGHUVWDQGLQJ�DQG�DSSUHFLDWLQJ�WKH�
arts of these two widely studied artists; a necessary supplement to the numerous existing 
studies on Falla or Lorca. Moreover, the discussion of the Andalusian soul and its presence 
LQ�WKH�FKRVHQ�H[DPSOHV�LV�RXWVWDQGLQJ��+RZHYHU��WKH�ERRN�GRHV�SUHVHQW�VRPH�GLFXOWLHV�LQ�
terms of comprehension and readability. Listening to the relevant works alongside the reading 
process is essential; while words can explain music to an extent, the explanations can only be 
IXOO\�XQGHUVWRRG�ZLWK�WKH�DLG�RI�WKH�PXVLF��7KLV�LV�D�GHQVH�WH[W�WKDW�UHTXLUHV�VORZ��UHÁHFWLYH�
reading in order to absorb its depth, its challenging perspectives and its multidisciplinary 
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approach. In addition, the abundance of Spanish references (not only Spanish words, but 
also references to Spanish phonetics, and examinations of the importance of certain words in 
a poem, or letters in a word) makes me wonder how approachable this book would be for a 
non-Spanish-speaking reader. 

In the preface, the writer states: ‘my objective in the pages that follow is to open new 
pathways to intuitive and conceptual enjoyment of Lorca’s production—and through the 
newness and rigour of my approach, of Falla’s as well’ (p. xii). Yet in the conclusion we 
encounter the confession that, ‘the most salient conclusion that a book on the Falla–Lorca 
relationship can reach is its own inconclusiveness. The mutual impact of both artists has so 
many aspects and subtleties that exploration can proceed endlessly’ (p. 199). This statement 
is in itself a recommendation to read Lorca in Tune with Falla. The preservation of cultural 
curiosity is an important human endeavour, and it is important to remind ourselves that there 
is always more to learn about subjects that may seem well-researched. In this light, Orringer 
RͿHUV�D�XQLTXH�DSSURDFK�WR�WKH�XQGHUVWDQGLQJ�RI�WKH�FUHDWLYH�SURFHVVHV�RI�WKHVH�WZR�6SDQLVK�
DUWLVWV��0D\�ZH�QHYHU�ÀQG�DQ�HQG�WR�WKH�LQFRQFOXVLYHQHVV�
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We were to perform and record A Ceremony of Carols, written for SSA choir and harp, although 
often sung by trebles alone, for our end-of-year Christmas concerts. Knowing little of this 
repertoire beyond the fact that Britten was a twentieth-century composer, I expected Ceremony 
to be obscure and challenging, and certainly not to my then-conservative taste in classical 
music. What I discovered instead was one of the most beautiful pieces of choral music I had 
ever heard. I was particularly drawn to the plainchant bookending the cycle, and listening 
to ‘Spring Carol’ was like hearing angels calling me from earth to heaven. Many words come 
to mind when listening to A Ceremony of Carols: angelic, ethereal, heavenly, celestial, other-
worldly, sublime. What human could be capable of composing such music? And must this 
person meet our expectations of the heavenliness of the music? When it comes to Benjamin 
Britten, scholars, researchers, biographers, and musicologists seem intent on proving that he 
ZDV�DV�EULOOLDQW�DV�KH�ZDV�ÁDZHG�


