Index

Articles

Acker, Yolanda.
‘Manuel de Falla and Ernesto Halffter: a view from their correspondence’. 4 (1992-93), pp.35-41.
Barber, Bruce, Stephen McKenzie and Robert Helme.
‘An investigation of neurological processes in music using quantitative electroencephalography and
topographic brain mapping’. 9 (1995), pp.25-30.
Boyd, Anne.
‘Debussy and the Javanese gamelan’. 2 (1991), pp.3-14.
Boyle, David.
“The ontology of virtual performance’. 8 (1994-95), pp.37-40.
Christoforidis, Michael.
‘Folksong models and their sources in Manuel de Falla’s Siete canciones populares espafiolas’.
9(1995), pp.12-21.
—. ‘Manuel de Falla on Romanticism: insights into an uncited text’. 6 (1993-94), pp.26-31.
—. ‘Manuel de Falla’s homage to Debussy...and the guitar’. 3 (1992), pp.3-8.
Davison, Alan.
‘Psychobiography and the evolving Beethoven myth: Maynard Solomon’s Beethoven’. 9 (1995), pp.43-47.
Dikmans, Gregory.
‘Rhythmic alteration and articulation in 18th-century French flute music: a reappraisal of Jacques
Hotteterre le romain’. 9 (1995), pp.32-42.
Duffy, Michelle.
‘Cultural difference in Australia: issues of identity in contemporary Aboriginal musical experience’.
9 (1995), pp.48-51.
Ekkel, Gary.
‘The history of tonality before Rameau: questions of methodology’. 1 (1991), pp.13-18.
Forrest, David. .
‘Music’s three basic elements: a Russian perspective’. 8 (1994-95), pp.41-45.
Furman, Alexander.
‘A horribly bad sound”?: “Open pedal” in Haydn’s Sonata in C major Hob. XVL:50". 5 (1993), pp.11-16.
Geitenbeek, Monique.
‘“Spread this notion of the music club”: dynamics of class and patronage in Melbourne 1900-1940".
8 (1994-95), pp.46-51.
Greet, Martin.
‘Boulez, Cage and Dada’. 1(1991), pp.30-33.
—.“Inconclusive conclusions: ambiguity, semiotics and Britten’s Third String Quartet’. 6 (1993-94), pp.43-48.
—. ‘Palindromic pitch-sequences in Gyorgy Ligeti’s Kammerkonzert'. 4 (1992-93), pp.21-26.
Jeffreys, Catherine.
‘The Symphonia of Hildegard of Bingen: ambiguities in origin and intention’. 7 (1994), pp.13-18.
Johnson, Bruce.
‘Jazz and the cultural politics of Australian music’. 10 (1995-96), pp.11-26.
Jordan, Genevieve.
‘In from the margins: confronting issues for feminism in music historiography’. 7 (1994), pp.3-8.
Kasztelan, Helen.
‘Debussy’s “Pagodes” and the Javanese ketawang cycle, or Was Debussy the first Java Jive?’
1(1991), pp.34-39.
Kennedy, Julian.
‘Old oboes, new problems’. 6 (1993-94), pp.13-18.

55




Kertesz, Elizabeth.
‘Perceptions of women as composers and instrumental performers in the Allgemeine Wiener Musik-Zeitung
(1841-48)". 4 (1992-93), pp.10-15.
—."“Dare one say, a trifle old-madish?” Tackling gender in the critical reception of Ethel Smyth’s music’.
10 (1995-96), ??
Marshall, Deirdre P.
‘Transculturation in Yapese music: a discussion of terminology and some observations in relation to specific
musical styles found on Yap island’. 3 (1992), pp.31-33.
Mason, Christopher.
‘The Gentleman’s Journal (1692-1694) as a source of English secular song’. 6 (1993-94), pp.3-10.
McColl, Sandra.
‘New music and the press: Vienna 1896-7, Bruckner, Dvorék, the Laodiceans and Also Sprach Zarathustra’.
5 (1993), pp.28-41.
Murray, Ken.
‘Manuel de Falla’s Homenajes for orchestra’. 3 (1992), pp.9-13.
O’Brien, Helen.
‘Classical performance practices versus modern piano pedagogy: a review of the Australian Music
Examinations Board’s Pianoforte Series 12, C List’. 2 (1991), pp.27-32.
Prictor, Megan J.
‘The poems of Thomas Hardy as song’. 6 (1993-94), pp.34-42.
Reiner, Thomas.
‘A chameleon called musical time: some observations about time and musical time’. 5(1993), pp.19-24.
—.’On trying to conceive of music’. 1(1991), pp.19-20.
Robinson, Suzanne.
‘Ritual in Tippett’s King Priam’. 1(1991), pp.3-7.
—."“You absolutely owe it to England to stay here”: Copland as mentor to Britten, 1939-1942".
8 (1994-95), pp.3-11.
Shanahan, Ian.
“The Malaise of (not just) Australian Music’. 2 (1991), pp.34-37.
Shaw, Patricia.
‘Drama and structure in Barry Conyngham’s Shadows of Noh'. 1 (1991), pp.21-27.
—. ‘Larry Sitsky’s music for violin, and Jan Sedivka’. 8 (1994-95), pp.13-21.
Smith, Nigel.
‘Perceptions of homosexuality in Tchaikovsky criticism’. 4 (1992-93), pp.3-9.
Stockigt, Janice.
‘Is the “Polish style” present in the music of Zelenka?’. 3 (1992), pp.18-26.
Treadwell, Nina. :
‘On the use of fingernails when playing the baroque guitar’. 2 (1991), pp.16-19.
Tregear, Peter.
‘The Ormond Chair of Music at The University of Melbourne: an introduction to its origins’.
7 (1994), pp.34-37.
van der Meulen, Sjoerd.
‘Music as empfindsam reflection-moment in eighteenth-century German Melodrama’. 10 (1995-96), pp.33-40.
Whiteoak, John.
‘Keith Humble, the music-maker with a message’. 10 (1995-96), pp.5-10.
Wilson, Catherine. '
‘Women and music in the 1890s: the Princess Ida Club, University of Melbourne’. 7 (1994), pp.23-27.

56 Context 10 (Summer 1995/96)




Compositions

Armstrong, Newton. Maro [bass flute, May 1992], 3 (1992), p.30.

Burke, Brigid. Infra-Infer [bass clarinet in B> and 41 slides, 1990-93], 7 (1994), pp.19-22.
Ceff, Linda. I don’t wanna drink with misogynists [amplified contrabass, 1992), 7 (1994), pp.9-12.
Colbert, Brendan. Agité 1 [flute, 13 May 1991}, 4 (1992-93), pp.42-45.
Dench, Chris. Severance: for guitar [1988-91, 6 March 1994], ed. Geoff Morris, 8 (1994-95), pp.22-28.
Finsterer, Mary. Selections from Madam He [soprano, oboe, cello and piano, 1988], 1 (1991), pp-40-44.
Gilmour, Russell. Wand [(flute], 5 (1993), pp.25-27.
Gyger, Elliott. Two movements from The Poet’s Foucault: II ‘From the Heart of Dawn’; VI
‘The Rubber Plant in Free’ [soprano, B> clarinet and harpsichord], 3 (1992), pp.34-37.
Harvey, Lawrence. killing cloak [4-channel digital tape], 6 (1993-94), pp.11-12.
Hazeldine, Ross. Re Member Me [piano, 1991}, 3 (1992), pp.27-29.
Hindson, Matthew. Head over: an encore piece for string quartet, 2 (1991), pp.20-26.
Ingram, Catherine. Watching for Hawks [flute, August 1993, 7 (1994), pp.28-33.
Linz, Rainer. Volcano & Vision (Act I, scene 3), 3 (1992), pp.14-17.
Marks, Ben. Electric Breeze from the Coal Face [violins], 6 (1993-94), pp.19-25.
Mann, Chris. The very idea, 8 (1994-95), pp.33-36.
Mclntyre, Scott. Notarikon [clarinet in B> , 1992], 4 (1992-93), pp.16-20.
Reiner, Thomas. Censorship Dance [xylophone and bass drum with pedal], 2 (1991), p.15.
Shanahan, Ian. Dimensiones Paradisi [piccolo, 5 October 1991], 2 (1991), pp.38-43.
Thompson, Lesleigh. Enost [string quartet, June 1992], 4 (1992-93), pp.27-34.
Todzy, Joerg. Redundancy Package [piano, 1991], 1 (1991), pp.28-29.
Young, David. Aphis 10, 33 and 36 [flute, 16,18,19 June 1994], 9 (1995), pp.22-24.
—. Maxim [fl(te transverse and soprano, 6 May 1991], 1 (1991), pp.8-12.
Yee, Adam. le’shetaH met [clarinet in A, 1993], 6 (1993-94), pp.32-33.
Yu, Julian. Four Haiku [soprano and piano, 12 August 1988, 24 September 1992,
29 August 1992, 29 August 1992}, 5 (1993), pp.3-10.
Zurynski, Robert. Ripple [oboe], 5 (1993), pp.17-18. '

Book reviews

Australian Piano Miniatures, Book 3 [Melbourne: Red House Editions, 1992],
SHEILA LEARMONTH, 5 (1993), p.44.
Beckett, Wendy. Peggy Glanville-Hicks [Pymble, N.S.W.: Angus & Robertson, 1992],
CATHERINE GERRARD, 4 (1992-93), p.48.
Citron, Marcia ]. Gender and the Musical Canon [Cambridge: Cambridge University Press, 1993],
CAROL J. WILLIAMS, 7 (1994), pp.38-39.
Davidson, Jim. Lyrebird Rising: Louise Hanson-Dyer of L'Oiseau-Lyre 1884-1962
[Melbourne: Miegunyah-Melbourne University Press, 1994],
SUZANNE ROBINSON, 8 (1994-95), pp.52-54.
Gillies, Malcolm and David Pear, eds. The All-Round Man: selected letters of Percy Grainger, 1914-1961
[Melbourne & London: Clarendon-Oxford University Press, 1994],
PATRICIA SHAW, 9 (1995), pp.54-55.
Gyger, Alison. Opera for the Antipodes: Opera in Australia 1881-1939 [Sydney: Currency Press and Pellinor, 1990],
ROBYN HOLMES, 4 (1992-93), pp.46-47.
Hoffelé, Jean-Charles. Manuel de Falla [Paris: Fayard, 1992],
MICHAEL CHRISTOFORIDIS, 6 (1993-94), pp.51-52.
Falla, Manuel de. Ecrits sur la musique et sur les musiciens [Arles: Actes Sud, 1992],
MICHAEL CHRISTOFORIDIS, 6 (1993-94), pp.51-52.

57




Lachmann, Barbara. The Journal of Hildegard of Bingen: Inspired by a year in the life of the twelfth-century mystic
[New York: Bell Tower, 1993],
CATHERINE JEFFREYS, 9 (1995), pp.52-53.

Mitchell, Donald and Philip Reed, eds. Letters from a Life: The Selected Letters and Diaries of Benjamin Britten
1913-1976, Volumes I and II 1923-1945 [London: Faber, 1991},
PAUL KILDEA, 3 (1992), pp.38-39.

Ott, Bertrand. Liszt et la pédagogie du piano [Issy-les-Moulineaux: Editions Scientifiques et Psychologiques, 1992];
Lisztian Keyboard Energy, trans. Donald H. Windham [Lampeter, Dyfed: Edwin Mellen, 1992},
MAX COOKE, 6 (1993-94), pp.49-50.

Persia, Jorge de. I Concurso de Cante Jondo [Granada: Archivo Manuel de Falla, 1992],
MICHAEL CHRISTOFORIDIS, 6 (1993-94), pp.51-52.

Rose, Jon and Rainer Linz. Violin Music in the Age of Shopping [Burnley, Vic.: NMA Publications, 1994],
PATRICIA SHAW, 8 (1994-95), pp.55-56.

Rosen, Carole. The Goossens: A Musical Century [London: André Deutsch, 1993],
JENNIFER HILL, 10 (1995-96), pp.47-49.

Straus, Joseph N. Music by Women for Study and Analysis [Englewood Cliffs, New Jersey: Prentice Hall, 1993},
JOEL CROTTY, 7 (1994), p.40.

Timbrell, Charles. French Pianism: An Historical Perspective [New York; Pro/ Am Music Resources, 1992; London:
Kahn & Averill, 1992],
DARRYL COOTE, 5 (1993), pp.42-43.

Tippett, Michael. Those Twentieth Century Blues: An Autobiography {London: Hutchinson, 1991],
SUZANNE ROBINSON, 3 (1992), pp.39-40.

Interviews

Briin, Herbert. ‘The possibility of anti-communication: an interview with Herbert Brin’.
LYN GALLACHER, 10 (1995-96), pp.27-32.

Dench, Chris. ‘Glossolalia (with Marginalia): an interview with Chris Mann.
NEWTON ARMSTRONG, 8 (1994-95), pp.29-32.

Ferneyhough, Brian. ‘Framing legitimation: an interview with Brian Ferneyhough’.
NEWTON ARMSTRONG, 9 (1995), pp.3-11.

Mann, Chris. ‘Glossolalia (with Marginalia)’: an interview with Chris Dench.
NEWTON ARMSTRONG, 8 (1994-95), pp.29-32.

Research Reports

Bebbington, Warren. “The Oxford Companion to Australian Music’. 5 (1993), p.45.
Broadstock, Brenton and Christopher Mark.
‘Biographical Dictionary of Australian Composers’. 6 (1993-94), p.53.

Cumming, Naomi. ‘The epistemology of 20th-century music theories’. 8 (1994-95), pp.57-59.

Falk, Catherine. ‘The funeral ritual of the Hmong in the resettled context’. 7 (1994), pp.41-42.
Griffiths, John. ‘Spanish connections at the School of Music’. 3 (1992), p.44.

McColl, Sandra. ‘Music criticism in Vienna ¢.1898-1920'. 10 (1995-96), pp.50-52.

Murphy, Kerry. ‘Historic Australian Opera Project’. 4 (1992-93), p.49.

Robinson, Suzanne. “Balaam and his ass”: defining the relationship between composer and librettist’.

9 (1995), pp.56-57.

58 Context 10 (Summer 1995/96)




