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As life in Melbourne regained some sense of normality throughout 2022, the Context committee 
was delighted to receive yet another high volume of submissions for Issue 48. It is with great 
pleasure that I introduce our readers to this issue—our largest since 2014—featuring a wide 
range of discussions led by Australian and international authors.

The first of our six articles centres around a local topic: the Tasmanian composer Don 
Kay, an important figure in Australian music, but one who has so far been neglected in the 
literature. In this article, Holly Caldwell, Carolyn Philpott, and Maria Grenfell focus on one 
of Kay’s compositions for children, There is an Island (1977), situating it within the context of 
Kay’s work as a composer and educator, and illustrating how the piece connects children with 
Tasmania’s history and natural landscape.

Next, Sam McAuliffe invites us to ponder the work of Donald Davidson, in particular, his 
principles of charity and triangulation, and his provocative view that there is no such thing as a 
language. McAuliffe argues that, even though Davidson does not use the term ‘improvisation,’ 
these key ideas from the philosopher’s work align with the concept of musical improvisation, 
and he explores how such a view of language might affect the way we understand jazz.

The third article comes from our colleague Hannah Spracklan-Holl, who explores the 
tradition of seventeenth-century devotional songs in the German vernacular. Spracklan-Holl 
places a microscope over the manuscript songbook ‘Patiençe veinque tout,’ compiled at mid-
century by the duchess Sophie Elisabeth of Braunschweig-Lüneburg. Through impressive 
musicological detective work, Spracklan-Holl is able to suggest that this source may well 
contain music and poetry written by other elite women.

Our next article, by Calum White, discusses the representation of racial politics within 
American horror films and their scores. Taking Night of the Living Dead (1968), Candyman (1992), 
and Get Out (2017) as case studies, White shows how the subtext of an American horror film 
can be evoked through instrumentation, timbre, use of pre-existing music, and silence.

The penultimate article is derived from a practical research project undertaken by Oliver 
Rudland in collaboration with the Waterbeach Brass Band in Cambridgeshire (UK). Exploring 
‘co-creativity’ within the context of a community music ensemble, Rudland shares his 
experience of leading improvision workshops with Waterbeach Brass, and, by way of written 
commentary and notated and audio-visual examples, shows how the project resulted in a co-
composed work that was later staged as part of a community opera.
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Our articles section concludes with the work of another Melbourne colleague, Adam 
Weitzer, who makes an interesting contribution to the field of Brahms’s posthumous American 
reception. Weitzer examines the influence of the popular-psychology book The Unknown Brahms 
(1933) by Robert Haven Schauffler, written to mark the centenary of the composer’s birth. By 
situating the rapturous American reception of this unauthoritative text within the context 
of the American middlebrow, Weitzer shows how the book was able to ‘humanise’ Brahms, 
leading American listeners to engage empathetically with his music.

Issue 48 continues with our usual extended interview with an Australian composer. 
This year, musicologist Ian Parsons quizzed Michael Kieran Harvey—best known as a fine 
pianist—about his other identity as a composer. Parsons invites Harvey to discuss his gradual 
shift from performing to composing, the conception and structure of his Four Ballades for solo 
piano, and new perspectives on music-making after the pandemic. 

In this issue, we are once again pleased to offer our readers a healthy selection of book 
reviews, which cover such diverse topics as Franco-Flemish Renaissance music, letters between 
Percy Grainger and Burnett Cross, and post-tonal analysis.

On behalf of the committee, I would like to thank the many uncredited readers who 
volunteered their time and expertise in the preparation of Issue 48, as well as all the authors 
who expressed interest in publishing articles and reviews with Context during 2022. Finally, I 
thank the Melbourne Conservatorium of Music and its staff for their ongoing support of this 
important Australian research journal. 

Madeline Roycroft


